
 
DEPARTMENT of CINEMA STUDIES 

Winter 2020 Course List 
 
   

FUNDAMENTALS 
Fundamental A: Aesthetics and Society Fundamental B: Cinema Histories 

CINE 260M*: Media Aesthetics 
CINE 266: History of Motion Picture II: From 
1927 to the 1960s >1 

J 201: Media and Society >2  
 

CORE COURSES  

Core A: Cinema Industries 
Core B: Theory and 
Criticism 

Core C: 
Global/National/Transnational 
Cinemas 

CINE 335 Exhibition & 
Audiences >1 

CINE 345: Stars >1 
CINE 440: Contemp Global Art 
Cinema >GP >IC 

CINE 410: Warner Bros 
Studio 

CINE 381M*: Film, Media & 
Culture >1 >GP >IP 

KRN 361: Korean Pop Culture & 
Transnationalism >1 >GP >IC 

J 412: Understanding Disney 
CINE 399: Sp St Cinema & 
Power 

RL 407: Sem Queer from the South 

 
CINE 399: Sp St Cult TV 
 

 

 

CINE 399: Sp St Global 
Mobile Media 

 

J 412: Top Television & 
Society  

SCAN 317 Dir, Mvmts, & 
Manifest >GP >IC  

NOTE: CINE 510 Core Courses listed online are graduate-level only.
 

PRODUCTION 
Production A Production B 
CINE 270: Intro to Narrative Cinema Production ARTD 251: Time-Based Digital Arts 
 ARTD 252: Interactive Digital Arts 
 ARTD 361: Intro to Animation 
 ARTD 379: Intro to Video Art 
 CINE 408: Workshop: Avid Post-Production 

 CINE 425: Top Sound for Screens 
 J 331: Digital Video Production 
 J 421: Documentary Production 

 

CINE ELECTIVES 
CINE 404: Internship J 320: Gender, Media, & Diversity >IP 
CINE 405: Reading (Independent Study) J 396: International Communication 
COLT 380: Asian Horror J 412: Top Doc Civil Rights 
COLT 380: Cinema and Sound J 467: Top Digt Media in Asia 
ENG 399: Sp St Irish Cinema J 467: Top Documenting War 
ENG 488: Top Native Am Lit & Film  

 

CORE EDUCATION (formerly general education) COURSES  
(do not count toward the CINE major) 

CINE 110M*: Intro to Film & Media >1 CINE 268 US Television History >1 
CINE 230: Remix Cultures >1 
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Below are important footnotes for registration.

FOOTNOTES 
*Multi-listed classes with English. These multi-listed courses previously existed as ENG courses 
with film and media topics. If you have previously taken the equivalent course for credit, you may 
not take the multi-listed version (ex: if you took 381, you may not take CINE or ENG 381M. This is 
true for all the multi-listed courses. If you have questions, please email cineadvising@uoregon.edu. 

 
 

Winter	2020	Department	of	Cinema	Studies	Course	Descriptions	
Cinema	Studies	Major	Classes	

 
CINE 260M*: Media Aesthetics (4 credits) 
1- Monday/Wednesday 12:00-1:50 p.m. / Stephen Rust 
2- Tuesday/Thursday, 4:00-5:50 p.m. / HyeRyoung Ok 
 
CINE 266: History of Motion Picture II: From 1927 to the 1960s >1 (4 credits) 
Tuesday 2:00-4:50 p.m.; Thursday 2:00-2:50 p.m. / Peter Alilunas 
 
CINE 270: Introduction to Narrative Cinema Production (4 credits) 
Tuesday/Thursday 10:00-11:50 a.m.  / Michael Bray  
 
CINE 320: Beginning Screenwriting (4 credits) 
Monday/Wednesday 2:00-3:50 p.m.  / Instructor TBD 
 
CINE 381M*: Film, Media & Culture >1>IP (4 credits) 
Monday/Wednesday 2-3:50 p.m. / Allison McGuffie 
 
CINE 335: Exhibition & Audiences >1 (4 credits) 
Tuesday/Thursday 10:00-11:50 a.m. / Michael Aronson & Elizabeth Peterson 
 
CINE 345: Stars >1 (4 credits) 
Tuesday/Thursday 2:00-3:50 p.m. / Sergio Rigoletto 
 
 
CINE 399: Sp St Cinema & Power (4 credits) 
Monday/Wednesday 2:00-3:50 p.m. / Priscilla Peña Ovalle 
This course focuses on the specific power dynamics that have historically shaped cinema (film, 
television, and emerging media) as an industry, representational art form, and academic discipline. 
Using historical and contemporary case studies and building from the Cinema Studies curriculum, 
students will learn key terms and interdisciplinary methods for studying media in a variety of 
historical contexts; by the end of this course, students will be able to identify, analyze, and articulate 
how cinema and its study in the U.S. have been shaped by larger, systematic power dynamics around 
race, gender, sexuality, class, etc. The course will include regular team-based work, with students 
identifying, researching, and analyzing case studies as part of the class discussion. While the course 
content focuses on the #MeToo moment as a period when students, scholars, and practitioners are 
collectively re-examining how media and its fields of study are shaped, the research project-based 
methods of this class will sharpen skills that go beyond the classroom. 
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CINE 399: Sp St Cult TV (4 credits) 
Monday/Wednesday 12:00-1:50 p.m. / Erin Hanna 
This class examines the history, production, and consumption of cult TV, drawing on examples from 
network era programming through to the current surge in “quality” television production. 
Historically, the term “cult” has been used to describe media objects attracting a passionate and 
devoted fan-base, often outside of the mainstream. In recent years, however, this cult mode of 
engagement has become an increasingly visible and widely accepted part of television and 
production and consumption. This class will explore these changing definitions by considering how 
cult television functions textually, industrially, and culturally, across a variety of historical and social 
contexts. 
 
CINE 399: Sp St Global Mobile Media (4 credits)    
Tuesday/Thursday 12:00-1:50 p.m. / HyeRyoung Ok 
This class will investigate various aspects of cultural practices and uses of mobile media - such as 
mobile phone, IPod, tablet PCs, and mobile gaming devices, etc., and particularly examine their 
significance as multimedia platforms in the context of convergent culture. As one of the most 
convergent digital media devices, the mobile phone, in particular, represents the paradigm of media 
convergence by challenging the simple definition of medium specificity as well as conventional 
binary concepts such as private and public in regards to media uses. We will look at discourse, 
productions, representation and uses of mobile media technologies in order to investigate various 
theoretical issues raised by current developments in digital transmedia. Particularly, we will examine 
how the ideals of ‘mobility’ and ‘personal media’ are constituted and at the same time challenged 
through diverse forms of appropriations in culturally specific contexts. The heterogeneous 
formations of global mobile media culture will inform us of the inter-relations between technology, 
medium, and culture defying the techno-deterministic assumption on the mobile media as universal 
technologies. 
 
CINE 408: Workshop: Avid Post-Production (4 credits)   
Monday/Wednesday 10-11:50 a.m. / Kevin May 
This course, taught by one of our Avid Certified Instructors, will train students in the industry 
standard non-linear editing software, Avid Media Composer. The course follows Avid’s curriculum 
along with additional content focusing on editing theory and practice to give students a complete 
understanding of the software’s workflow and operations. The class will also strengthen students’ 
overall editing technique and help them to become proficient in the art form of non-linear editing. In 
this course we will focus on media organization, beginning and refining an edit using a variety of 
tools, and also on numerous effects, including tracking, color correcting, and multilayer effects. 
Additionally, at the end of the term students will take Avid’s Certification Exam with the 
opportunity to become Avid Certified Users. Previously taught as CINE 425 CINE Prod AVID, 
CINE 399 Cine Prod AVID, and CINE 408 Wrk Avid; not repeatable. 
 
CINE 410: Warner Bros Studio (4 credits) 	
Tuesday/Thursday 2:00-3:50 p.m. / Michael Aronson 
This course looks at the history of the American film industry not just as a sum of its products (films 
designed for mass consumption) but as a complex business and entertainment system that produces 
complex cultural products.  This course is about the Hollywood film and its relationship to the 
American film industry, and about the ways in which Hollywood has historically responded to 
conditions and challenges, whether social, industrial, legal or technological.  In attempt to narrow 
our field of study, we will focus on the development and history of the Warner Brothers Studio, its 
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producers, directors, stars and genres, particularly from the 1920s until the late 1960s.  Independent 
primary research will be required for successful completion of the course.   
 
CINE 425: Top Sound for Screens (4 credits) 	
Tuesday/Thursday 12:00-1:50 p.m. / André Sirois 
In this class, you’ll learn how to hear, listen, make, and think about sound and audio for film, 
television, and video games.  You will study acoustics and sound physics and apply that knowledge 
to field recording, Foley work, ADR, sound effect production, and mixing.  Students will learn about 
recording techniques for cinematic production, specifically booming and mixing on location, as well 
as multiple mic and plant mic techniques on set.  In the course, we will also consider sound theory 
and analysis by deconstructing examples of cinematic sound design in order to enhance actual 
production skills.   
 
CINE 440: Contemp Global Art Cinema >GP>IC (4 credits) 	
Monday/Wednesday 4:00-5:50 p.m. / Daniel Steinhart 
What is art cinema? How does it differ from commercial film practices such as Hollywood cinema? 
To answer these questions, this course explores the form, style, and industry of contemporary art 
cinema from around the globe. We focus on the concept of national cinemas, acclaimed international 
filmmakers, and the role of film festivals in supporting art cinema. The course follows a global 
approach as we compare art movies from a rich array of film-producing cultures in Asia, Europe, 
Latin America, and even the United States. In the end, students will come away with an 
understanding of how art cinema can serve as a viable model for alternative storytelling, production, 
distribution, and exhibition strategies. 
 
 

Winter	2020	Department	of	Cinema	Studies	Course	Descriptions	
General	Education	Courses	(do	not	count	as	credit	towards	the	major)	

 
CINE 110M*: Intro to Film & Media > 1 (4 credits)  
Tuesday/Thursday 8:00-9:50 a.m. / Elio Garcia  
 
CINE 230: Remix Cultures >1 (4 credits) 
Monday/Wednesday, 10:00-11:50 a.m. / Andre Sirois 
 
CINE 268: U.S. Television History >1 (4 credits) 
Monday/Wednesday, 8:00-9:50 a.m. / Erin Hanna 


